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THEY m_“ SUCCESS ABROAD

BU'Y AMFERICA IS (OID i0 HER
DALGHTERS IN OPERA

Littisd hanee for American Y oung Weomen
o Lratify Their Viebition to Sing te
Home Audiences Lurepe More \p-
precviative S0 v Hecent Saecesses,

Thors s Aarcely o season of opers
abroad that does not bring mnto prom- |
)

e S— e

mences one or more Argerican gxrb. and
these patriotic young wonen enjoy their
success abroad just i the degree that it
brings them nearcr to their final ambition,
which is to come to their OWD country to
sing  Most of them wan! to go oaly to
the Metropolitan Opera House, bat prob-
ably they would acevpt engagements in
Boston, Philadelphia or Chicago

Of course thers 1« hitle prospect that
all these younyg women are going to be
gratitied in their hopes  There are not
enough opera houses 'n this country to

MARY CARSON.

JOINT VIEWS OF THE SELWYNS|

PLAYWRITING HUSBAND A\ND
WIFE (CHAT OF THF nn|n|.i

®rient Wen't Do as a Background for |
Plays—More Remance on the Stage |
Pramas That Run Away With!

the Auather What \Audiences Want i

Edgar Selwyn. anthor of
Boy.” now playing at the Liberty Theatre
and Miss Margaret Mavo (Mrw
anthor of “Baby Mine ™ which
proventad Dalv s, offer the
spectacle two plavwrnights -h"|
family. There 1= no hint of professaonal
Jealousy lurking
chairs of the den ot

Selwyn
- ‘m‘.ng'
“t nusnal |
of
ieastly amad the easy
fhe Stratnmore. where

they received 4 SEN reporter one recent
arternoon It 18 n very cosey. homelhike
place, and Mr and Mr= Seiwvyn talk
asily, sometimes tagether,  somet|res
helping sach other's arguments, very
rarely disagreeing \ recent trip 1o the
Orient having heen 1oned. both de-

elare that the modern plavwnight rarely

M ever., finds there inspiration for his
work

“Ho becomesa stooped with the mag-
nificenr coloring of the Fast 1t s trye,
but he cannor | hehiove " says Mr Selwyn,
*make it pear enough to our andiences
tn he convincing., 11’8 1on tense 1o bhe

really real It is all nght for

Lght npera

and for muasiral ey byt o wi Vo
rhapsodize all the Lime yong are when
you get away el loak back throungh the
dull, drab atmosphiere of svervday hap

penings  you see that 1t wold hw like
putting a dream  on the =tage  Your|

auatence wonld say "What does he 1hink
he 2 trving o dao”'”
Mrs. Seswyn
I Lol
their yn §oawesibial
in th et n the

ina adds
e must

Y]

that pes reCOgEn iz

probabiihities

- Or

“tage It we

@opict he Oy et ruthfully we depnet
B Poople abwolnr Hien 1o Uk an every
”.rﬂ ula N | Mr Ralwyn s
w‘L' Wi Wy ha heep the Fast for
our playw o ol

*Buat a0t difieult to put romance !
B a modern setting. and don 't the theatre-
goore demand romances’” the interviewer | Photographs by Rangs. N. V
nquires ) } EDGAR SELWYN.
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| moniest
Lopera House

| with plenty of love

I'he Country |

—

|
engage them all

Perhape after a while
more cities will support theif® own lyric
theatres and then the American girl will
be able to come back and have her chance

to appear before her own people |

How little consideration there is for

her hopes 1n this respect may be gathered |

]

from the manner in which “The Girl nll

the Golden West™ has been prepared for
production at
This 1 an opera founded on an
American theme and is being sung for |
the first time in this country. There are
of course some American sopranos in the
company and there is one in particular |
who might well have been selectad for |
the role of the heroine

It happens. moreover. that this particu- |
lar person has done more for the fame of |
the composer in this country than any- |
hody «lse Yot she has been passed over |
and a singer from another country 'hoi
does not sing in English, or for that matter |
speak 1t, has been selacted to ming the
leading rfle So it s natural that the !
voung American artist in Europe should |
at times be discouraged about her chances
of coming back

If the interest in opera throughout the

country really does increase there may hai
other cities eventuzlly added to the lx-tr

which now includes Chicago, Boston and !
Philadelphia besides New York
meantime the American girls are making |
1 of their opportunities in other coun- |
rries and finding a degree of appreciation

not alwayvs accorded to them

wh ‘l I=
o home
dlv as thev get the chance, which happens

lomn frequently than they would

Us! NOw
ikt have

Lacille Lawrenee who made her very
beginning at the Metropolitan
as & pupil of the opera
sohoo!, has been attracting astention n
Iraly 1in the last few months of the opera
She has singing lDonna
Don (novanni™ at the

PRV been

\nna in

1If Mre Selwyn speaks first, 1t is noticed |
that Mr Selwyn gsually has the last
word

“The old fashionsd romance where the
kills four or five with one stroke
of his sword will never <come back.” she
hat the old fachioned romance
ind incident, where
the adventurss do not tax your credulity
overmuch | should not be a bit surprised
to find quite popular before very long *

hero

Ay

the Metropolitan Opera |

Teatro
|
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ciated with such Italian singers as Mattea
Battistini and Gemma Bellicioni. Then
. she has sung Tosca with great sucvess
The picture shows her in the costume
'in which the dramatic soprano always

for surely singing Tosca has hecome the
! favorite stage sport of the dramatic
!soprano. Mise Lawrence has also sung
(in Germany, and her singing in a produe
tion of *“The Magic Flute® in German
fllm«d her success when she joined the
| opera company at Breslau

Mise Lawrence comes from Kentucky

and it was at the Metropolitan Opera
House that she sang a few small roles
and attracted attention by her talents
iud her evidently serious intention of
making progress in the most dignitied
| way. She was fortunate enough to make
i the acquaintance of Miss Callender of
this city
' Mins Callender, who s an amateur only
| in name, has long been known as a singer
'of such skill that few professionals are
better equipped. Of late years she has
| given lessons to pupils she thought worthy
| of her troubje. Miss Lawrence was one
'of the fortunate beginners to come into
her care

Later Miss Lawrence went to Furope
to acquire the stage rechnique that ie is
.lmpn-uhln to master here Her success
abroad » going far to prove that she »
.douunod with proper training to sucoeed
‘ Miss Callender has sent for her to return
to New York for a few weelis this winter
! in order that she may learn what the con
ldmon of her voic® 18 at present  Miss
| theories as to the importance of song in
operatic art and she will not be satisfied
to learn only of her pupil's progress as an
actress agd operatic artist. She wants
' her pupils 1o be singers as well

Marcella Craft is the lvric soprano at
!the Royal Opera House in Munich and
she was selected to sing the part of Mimi
(in “La Boh®me® when Signor Caruso
went to Munich last fall to sing and ine
dentally to be injured by the fall of & piece

THE SUN. SUNDAY.

| attires herself for this favorite diversion,

Callender is a firm believer in the old |

LUCILLE LAWRENCE.
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MARCELLA CRAF1

applause with him

Miss Craft comes from California  She

| has studied in Italy as well as in Germany,
(and it was owing to that fact that she
They are coming back as rap- |

waa able to take parr in the performance
of “La Boh®me” and sing it in the tongue
of the composer and of the distinguished
guest who had coms to Mumich for s
briefl engagement

Another American girl who has been
very succesasful ar Munich s Mande Fay
who also comes from California

Miss May Scheder s a New York girl
who has just been selected for one of the
most important places 10 opera in

Cimy

|

You turn to Mr Selwyn and ask him
what he thinks

“That may be ~o. hut as vou perhaps
Iknnw. I am a senior partner in the firm
|of Selwyn & (o, play brokers he
Iplied  *“Wa have the control of several
| popular plays in the [nited States and
,j we receive hundreds of manuscripts every
| weak to pass judgment upon  So far
'T have not associated the romantic play

re-

with any impending chanuge n dramatic
’

of scenery while he was waiting on vho-'m.mv
In the | stage to take out Miss Craft to share the | be the tirst colorature SOPran o

She will after the present season
at the
Grand Ducal Opera House in Karlsruhe
This 1= one of the foremost opera houses
in Germany Berlin, Dresden. Munich
and Karlsrihe count as the tirst four in

the country The engagement s a great
honor to this American girl
It was under the direction of Felix

Mottl that the theatre gained it groates
importanes from a musical point of view
A an of the class of artists
who appear thore it is only necessary to
mderstand that Herman Jadiowker came

evidence

from that theatre *o the Metropolitan
Opera Honse

Miss Schoider, who had sung as an
events, although we of course always

have some sent in

1 the magazines are the ther
mometer of public opinion, and whenever
certain subject that

think

there s & O snes

therm vou witl find that plavs along that
particular line are pretty apt to be box
ofice winners. Take the muckrakn g

plays, they were preceded. were they not
by the muckraking campaigns of the
magazines. the Western stories wore (quite

MRS.

EDGAR SELWYN.

|
| amateur, never had an idea of making

| professional use of her gifts until after
the death of her father  Then she sang
for \Mme who immediately
gave her a letter to her (o
vanni Lampertioin Berhing Thus it hap-
pened that Miss Scheider was one of the
| very last pupilsof the great [talian teacher,
who died a yvear ago

She was engaged n Zurnich for
vears  There she acquired a répertoire
of twentv-tive operas, and will this
| meason add Nedda and Mina to 1t Noxt
| mutumn she bhegins her thres years en.
~Ei\l{""|“l\' at Rarlsruhe

Sembrich

ld teacher,

thres

she

. A\
Phot .
a4 feature of the pertadicals before  The
Squaw Man Strongheart and nlavs
with 0 Wesrtern theme strack ol Canadian
questions were of considerable interest
and that int v wid et hazisod by The
Rovatl Mottt e Walf Picrre of the
Plains- e occult and pesvehie fad

of thought was plainly shown in the reports
of the datly paper~ and in the more care-
fully prepared articles in the magazines
and thon dramas ke "The Witching Hour’
made a hit

Mre Selwyn nods  *! remember Mrs
Evelvn Suitherland once telling me that
she never lost sight of the magazine point
of view in writing plays. for she helievad
thers vou find out what people wanted
and what they were talking about *

“You work in the same way?”™ yon in-
aquire

Mr save quickly, *Yes, we
hath find thut no matter how von dnpﬂ out
a plav it necer (ollows vour lend  Some-
where hme 1t gets away from
vou, your characters do what they please
inspite of yon

I remember Mys Selwyn starting to
saffragette farce onece and |
thought she had a corking idea 1 didn ¢
hear anything about it after the start, and
one day | inguired about its health and
she told me with tears in her aves that
it got so serious that she had te SLOp wWrite
ing it for
play wouldn't go at

“Tdon't think
gently, oh
uoted s parn

Selwwn

along the

write A

kr

W oA smerious suffragette
all
Tinterpoiates Mrs Selwen
very gently that the instance
apt It didn‘t
in spites of e, it was o
write 1t 1 just
discoveresd had neyver
had time to he a real suffragette my “yrm
pathies were so strong!y with the woman
that | could not
the wulyeer hightly
Mr Selwyn's state.-
my plave 1 find in
end that the idea that in-
start st
vhie
all
same

ularly
Lo rlons
I came to
that

Lecanume when

tithough |

| auestion bring mvself

| Lo treat

| “Bue 1|

| ment In writing
variably at the
due el
of and there s not
it tn the

agres with

me to the play 1« lost
the shight emt
finished work Nearly
| friends whao the
perience  do t
[ Mr. Selwyn answers hor question w
an affirmative gesture

case of Langdon Mitchel)
| ter. Both of those

1o
our

write "~y

have
1y not?

th
FExcept in the
and Gene Wy
have

|

men A frame.

come to this country next vear to sing 1o

. |
Chicago or in concerts, with Felix Wein-

gartner at the puano

It was about ten vears ago that Miss | fashion and not

WIsS MAY SCHEIDER AS

name is something
abroad to study

Marcel, whose real
quite different, went
lwith Jean de Reszke  Both he and his
[ wife were devoted to Misse Marce!,
who 1= of Polish descent, that she made
her home with the De Reszke family and
trav overywhere with them. She
| made her first appearance at the Opéra
Comique, =ang in concert in Russia and
{was then selected by Richard Strauss to
create title when his “Elektra®
| was given in Vienna

L)

elled

the role

sShe in turn sang \da, losca, Era and
Marguerite, 1n which she 18 shown in the
cicture I 1t had not been for the differ
oo hetween Mr Wemgartner and the

intendant of the Imperal Opera House
n Vienna Mise Marcel would have become
| the tirst Ivnie soprano at Vienna for a term
it vears  She s praised for the beaut,
o her v oiee, which is said topossess 4 verv
| temarkhable timbre
I Marmuerite Lemon, although she returns
1o thes country from time to time to coach
'with hor teacher, Mme Garrigues Morr,
has not sung hers in opers sinee she mad »
L fow tentative offorts at the Metropolitan
Opera ago Shoe has
et with every sucoess i Germany Just
1w she s singing in London with Thoma
Veecham, and her experiences there have

House some vears

not beon as pleasant as she had thought
they were going (o be

Her spescial object in going there was
vy ereate Marfa in the first London pro-
Her cold inter.
Later she had un
snportunity 1o what she could do
‘e complete financial fatlure of the
Peschar season interferad however with
i the representations

tuction of !
fored with that plan
show

1 brilhianey

The wealthy o unapprecuated om
presario  has been  especially  generous
n his engagement of American girls
Beatrioe La Palme., who comes from
Canada, 18 another voung soprano who

had her chanes with him  She s shown

n the mart of Adeloide in “Iie Fleder
mals She studied 0 Parnis, sang for
' S—

on tha*t Walter in particular writes n
play in his head even to the dialogue
and will often tel! you that he has fin-
ished one when he Lasn t tegched a pern
or pencil to paper Thevy are the only
two | know,

“Take Wilhhe Collier instance, wiith
whom 1 (ollaborated in the new farce
‘'l Be Hanged 1f 1 Do When he gets

through with a play there 18 nothing in
it that it had at the beginning Once
in a while 1'll haar something that strikes
me as particularly funny and ['ll say
That was a good line. Where did you
get that’ and hesays Getit? Why, you
wrote it Don’'t you remember?’”

Mr and Mrs. Selwyn agree that tigpy
occasionally do disagree

‘She didn’t like The Country Boy' at
all when 1 was winiting him.” says the
husband, “and 1 really think she was

i surprised that he turned out to be 4 sic-
cnns "

“lreallywas “admitsthe wife penitently
“You see | thought he was erude and raw
1 did not care for the idea of a4 hero being
in love with two women at the same time
I thought it made him a it of a cad
but as a general thing | have a much
higher opinton of men than my husband
has .~

“Right you are.” says the hushand “jt's
a tough proposition to make a hero out
of ona of my sex. They'ra not heroic
But you have one premise to start witly
that there cannot be development with-
out wenlkness A woman 18 apt to over-
look that fact when she judges our mis

nrabloesex ”

Mrs. Selwyn nods “It 18 true
when thay first come they're like
Country  Bovy wo full of  confidence
such nerve, such snthusiasm IFhey tell
a president of 4 corporation how tn run
his plant and their boarding house keeper

that
'he

how 1o make pies  Fvarybody gives
way for them for the fun of it all, but
when the pressure comes 1 s awfnl
I atn reclly quite reconciled to The Coun-
try Bov now

“Ever sinee the first week's box office
rece it sy« Mr Selwyn behind his
lh.u..i NUCOORs 18 o great orator
| “Ane wiir opanion in regard to the
requin nts of New York andienceys”

“We th agree perfectly ™ save My
Selwyn as spokesman “More and morm
outside Manhattan s the demand for
bright, clean whowsome plays with
standards of morals and manners Now
FYork s getting, | think. like the Old
World in its refusal to be bored and
its willingness 10 accept anvthing that
does not bhore ™

Of covrse the New York manager
wants vou to put your characters in
smart frocks.”™ save Mrs Selwvo, “buat

work constructed and build .n...u.,..-l,‘m..,- dom't care in the theatres outside |
i

and has =0 for beon hesard o
waally saen s !

She has been cspen
Rossint oprera dreswe

al N

She

N thee

IOLETTA IN “TRAVIATA"

e e ey —
S — — ——
Lucille Marcel has not only made aja while i the French oper A

| Rreat sucvess as the lyric soprano at the | first attracted gttention w e V! =
Imperial Opera House in Vienna but she | hraught her 1o London
has almost precipitated a crisis therw | Marv Carson. who is sh
She rcently wft the company and will | youthful and prguant Ko ™
nppear for a while in concert She may | Barber I Seville comess fr -

of the city, where plavs that
heard of here make hig hits ofter

“A 2o mght run in New York has
1t signiticancs outside ™ savs Mr Selwy
1t may help o good play; 1t won
@ band one

Mr oand Mres Selwyn met whe
Werre wng \ "N et ~
have Leen married Ten vears

which time they have heen plavw
His first long play was “The s
er's Rommnee™ and Miss May
SUCCess was o dramatization of
Two Fiags = Her most popilas
New York recently. excepting
Mine.” was “Polly of the Circus,” 1 wii
the Taliaferro sisters have e
Mr Selwvn, besides the plavs men:
wrote “A Friend in \'.-m‘ "At’s A
Fault” and " Father and Son *

LUCINDAS EXNPERIENCE S

She Enceunters a NSiee Old Lady in 12
of a Revolving Door
“Ihd you know,”
there are people who are afrad
mgdoors’ No’ Well there ag
mostly I met one yesterdav, ot
lady
“She was standing at nne
of one of these doors 1 a store
thought she was waiting her turr
into one of the compartinents as
revolved
ment waiting for her to stoep in
let thres or four leaves and chanoes |
and apparently she wasn't going
in, so finally | brushed hy her as
aw | conld and stepped in mys~elf
as 1 forward with the
felt in the same cor
with me and | was sure 1t
old lady 1 by
I caome up,and then | knew
and that she had been =tand
waiting for a «hance
and with somebody, and the
whe Was <saving tome
You don't mind my coming
you, do vou’ and of course | =a
tainly not and then 1 stepped
carefully and deliberately o a=
hurry her and | heldd on to the bar
that nobody in the diw
hurey ot maod so harey her, and
ons laber we both i f
right, clear of donryr on the
mfrom And the ool binddy = i
I am very mach obligod
amalwavsafraidof those r
wnrd then shie smiled on me
hat was a real
have known
sho were afrard of the revolving i

said Lucinda

the

and so | stood thore |

stepipend
somehody pa
mus'

had seen the d .

to step

ne

w0 ol

)
Ve

ot her peaople




